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sex drive into the esthetic sphere, but just as truly a
spreading of the esthetic motive into the sphere of sex
interests. Art has taken the sex motive into its service,
but sex has equally taken the art motive into its service.
When a man falls in love with a beautiful maiden, he is
actuated not simply by the sex impulse, but also by in-
terest in personal beauty. At its lowest stage, desire is
unconcerned with any personal traits, even physical
excellence being unnecessary, provided only the element
of sex is present, but at a higher stage the esthetic im-
pulse must also be satisfied, and excellence of disposi-
tion, and refinement of mind, besides physical beauty,
may be demanded.

Why do young people like to dance? What motive
drives them to abandon ease and comfort, and engage
in so strenuous an activity? Sex, without doubt, fur-
nishes a large share of the motive force, but if it were
the sole motive, why should they trouble themselves to
master definite steps, and keep time with the rhythm of
the band, and why should there be any band, and, if
possible, a good band? Surely part of the motive force
is the love for rhythm and melody and harmony, while
part is the love for well-ordered motor activity.
Dancing is play, and part of its driving force is the same
as that which makes children run and jump. The sex
motive, taken by itself, is distinctly not a play motive,
and when it is strongly aroused and unrestrained, it
casts aside the elements of play that are associated with
it in its milder manifestations. Dancing, like many
other social amusements, draws the sex motive into its
service to give added spice to play, but without other
motives these amusements simply would not exist.